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£D Coney is & natural raconteur. Spend an . saw them on the sirect next day: two old men realise his alents until ete in his toens. Leaving
I ¥iour i s calfyainy snd you'l b OV Artist Ted Coney’s life and work are one and k same, ing into a o ...~ schaol before sitting his O-levels ihe took

-

o laughter and tears by his stories - of as Alice Ryan discovers when she visits his Ely yme: There's often aplaﬂ:&emnx(w'&:«js menr later an, aﬂl n@(rschoom he worked in a
eccentric ancestors, ambunctious children, intings. families, a tlemen’s outfitters from 15 "My manager
family fall-outs, untimely deaths. To borraw doubling as an art gallery, it displays a lifetimof lc n”persona\s:{?{?;ke onthe VTS St hais heow bopg > Eadd®
from Anthony Bu all hum.m life is here., powerful family-inspired paintings. ! -old card game. Each An interest in window dressing led him to
| Each of Ted' takes is embodied by a [ 1l b el oy holding %a place at art school. A degree in Bath
! painting, hung on the walls of s Ely home. Just  photographs and ephemera that inspired them;  inspired Ted to put bush 1o Gis; a something pertinent: Ted's fol |, then his first teaching job at a slightly
up from the riverside, tucked behind Waterside  there's an element of installation involved. One  desire to immaortalise his kvedes in dad, an acronautical engineer,  stuffy grammar,
- Antiques, it’s a 300-year-old, Grade |l listed upstairs room, an erstwhile bedroom, is packed  paint, to keep them is hu!dea Tsquare, while “The teachers were supposed to sitat a desk
property with plentiful period charm; a fitting  with toys and puppets, including a handsome  close. his mum s holding a teapot;  on a dais, but | wasn't hmnaanyuﬁhat;l
gallery for Ted's artwork which, painted over Pelham called Mr Tumip who, with his orange He's painted 5 il the alliterative connedtionisa  quite enjoyed being the mad art teacher,” Ted
some five decades, charts his family history face and green hair, makes an appearance in dozens of what he says, with a twinkle. I remember | golthe kids
- from distant past m,-nese ¥ many a painting. describes as “family to paint all the art room furniture - .. | suppose
) “I'did  becture a few weebs ago and a “Very occasionally, Hazel does say to me portraits, though T was a rebel, in my own quiet way
chap came up to me at the end, saying You This isn't just an art gallery, you know — it is a none of thern are Ted speaks with great af ahout his
do realise you weren't just talking about your  home as well,” uugﬁ Tecl. “I have this habit,  really portraits in brothers dad, an eminently predlLaF man who, among
family, you were talking about mine’,” recounts  like a lot of artists, of spreading out to fill auy the traditional ha just ather things, drew up the plan for the fi Fddlr)‘r
Ted, “That's the: mcqul nﬁawm ooubd .a\.-.u\ables In fact I've navw got ma sense” over the: 3 n Limners frame, “He was also drafted in to help
say about my work — that they |dr_1|l|h' with it alls, so what I'd really Ilke todo  intervening years. . o I divorced and  with our puppet shows: for about 15 years,
There's a univessality to it, | thi The painting he's working the ather when the children were young, we staged a B i TE
Ted and wite Hazel moved Pl FI —from Open to the public by appointment, the 'art o now is connected to s mer, widowed, 5o show every Christmas, Tgn were always very eartl Theres more.
e, where he was head of art at Hills house’ concept was, explains Ted, inspired in telling the pictorial tale of twoter those are complicated, requiring all kmds of special mrrmdgsmmw
Foem for some 34 years - when part by Cambridge Open Studios. He's been  male cousins, whom she adon shown as played, Hazel and | effects: one year Dad devised a water feature; ts-on-leisuredart
he retired, (O, rather, went part-time: Ted still involved in the summer exhibition series, which  “Their mother thought they w had twa children at the time, but on another accasion we horrowed the school
o teaches art at St Andrew’s College in the city; sees artists open their doors to the public, since  wonderful, but their father dic ‘;ou‘ll see a litle space between smoke machine .. ."
next September, he'll have been teaching for it began agree. eir cards . . . That represents our Housed in a crucfix-shaped frame, Ted's
50 years ) Anather major influenoe was Kettle's Yard, “Caws is probably the hest v stillhomn daughter, Fay.” painted memarial to his dad shows father and
While making it very much a the famous house-come-gallery in Cambridge, o describe them: they had pe Ted and Hazel, now sons as puppets in the self-same theatre. Called
home, TLdss vision was 1o um brainchild of one-time Tate curator Jim Ede, of money and drove fast cars grandparents, have three children, [nmm there is the pmmm explains Ted, of
the house into not so much — “When we first moved to Cambidge, 44 years  Their father considered them e, Leo and May, but he says repeat performance: "My father's waving us
agallery, asawork of at ago now, | remember going to visit and Jim Ede  ne'er-do-wells, and packed th coming ta terms with the loss of fay goodbye, but we know we'll he seeing ea
in its own right. The himself opening the doar, It brought home to off to Canada where both mel Thas been an ongoing process, “Thi other again.
paintings are displayed  me that, displayed in a domestic setting, ant is sad ends — in fact one died, of SEVEN Years 3 )lhmgs were handl Though he sells prints and postcards, and
alongside seen in a different — mare intimate — light.” consumption, soon after, very di : there was no funeral,  gives almoa-wekx tours, Ted doesn't plan o
the family ‘Walk into Ted's house, through an “There’s this tension betwe no grave.” A pmntm$dedmmd to her,  sell any of his originals: they come as a set, and,
entrance hall almost wallpapered with famity the two perspectives, the two which hangs in the dining hall, was for the foreseeal iulurc at least, he intends
photographs, and you're greeted by a huge sides of these lads — the light a cathartic to work on, adds Ted: “thas  them to stay that way
canvas, propped on an easel in the kitchen. A the dark.” come to be a bit like a headstane,” “For me, it's impon,antth.ulan constanty
triptych of sors, it shows a line-up of five Ladies Drawing on work by Horo One of the most eye-caiching pieces  look: at them. It sounds a bit eccentric, | know,
first in their youth, then middle-age, and finally  Daumier, the 19th century in the sitting room, hurg to the right but thnﬂy re almost like my children: when
dotage. The ladies are Ted's grandmother French painter who famaousky of the fireplace, i Limners, a triangular you've spent 5o long an something, you can't

and her sisters; painted in 1969, it was the  set many of his subjects againd wooden frame set with 37 of the most just cut it off - it becomes part of you.”

fiirst of his family works, triggering what the light, so they were almast exquisite miniatures, each hidden behind Made by his own hand, drawn from his own
has become a lifelong project silhouetted, the in-progress pishaws a pair of dinky hinged doors. Painted family history, and part of the fabric of his cwn
Growing up in Hull, the youngest of the brothers in bwo contrastingises: as the on ivorine, a synthetic ivory equivalent, they home, the paintings are undoubtedly part of
theee brathers, he remembers being jowial Laurel and Hardy, and aalevolent represent the 37 days of the Coney mm.ly Ted; the two are part and parcel,

nit family: my Javanese shadow puppets. Christmas — Advent, plus Christmas D; “You don't have to be an art lover or
grandparents lived just round the comer “l actually saw Laurel and Hy when Iwas  plus the 12 Days. Showing e\emhmg interested in my family to enjoy these: pammg;,
and | had lots of aunts and uncles in the about 10, recalls Ted » sshem in the mpcned blllsw a oy train set, they're a you just have to like listening 1o stories,”
area — that's how it was in those days”.  theatre and they were these g colourful Tmum reveal. concludes Ted. “And, tnsthfully, who doesr't
y It was his grandmother's death that characters. And then, quite byance, we igh artistic at school, Ted didn't beginto like that?”




